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PROGRAM NOTES

Pops Across the Pond
Bombyx Brass Collective - Juli Sansoucy, Music Director

Earle of Oxford’s March

William Byrd (c.1540-1623), arr. Elgar Howarth

William Byrd’s Earle of Oxford’s March comes from The Fitzwilliam Virginal Book, a
celebrated collection of late-Renaissance keyboard works. In this brilliant arrangement by
Elgar Howarth, the piece becomes vibrant ceremonial music, full of stately rhythms, clear
counterpoint, and bright antiphonal effects that suit brass ensemble perfectly. The march
is named for Edward de Vere, the 17th Earl of Oxford, one of Elizabeth I’s leading courtiers
and patrons of the arts.

Celebration in Brass

Andrew Boysen, Jr. (b. 1968)

Composed in 1994, Celebration in Brass is exactly what its title promises: an exuberant,
rhythmically charged fanfare full of energy and color. Boysen—known for his accessible yet
sophisticated works for winds and brass—combines propulsive motives with sweeping
melodic lines to create a work that is festive without being predictable. Its brilliant climaxes
and driving pulse make it a natural centerpiece for a brass ensemble concert.

On Hearing the First Cuckoo in Spring

Frederick Delius (1862-1934), arr. Eric Allen

Delius’s gentle tone poem captures the quiet reawakening of nature at the start of spring.
The distant call of the cuckoo—immediately recognizable in the woodwind lines of the
orchestral original—translates beautifully to the mellow colors of brass in Eric Allen’s
arrangement. Long, lyrical lines unfold with warmth and restraint, creating a musical
landscape that seems to shimmer with soft light. This is Delius at his most pastoral and
poetic.



Crown Imperial

William Walton (1902-1983), arr. William Drage

Originally written for the 1937 coronation of King George VI, Crown Imperial is one of
Walton’s great ceremonial marches. Drage’s arrangement preserves the splendor of the full
orchestral score, from its noble opening fanfares to the sweeping “Elgarian” middle
section. The march became newly famous in 1953 at Queen Elizabeth II’s coronation, and
more recently at royal weddings. For brass, its triumphant themes take on an especially
brilliant resonance.

Intermission

A Somerset Rhapsody

Gustav Holst (1874-1934), arr. Elgar Howarth / (Kempf version)

Part of the British folk revival of the early 20th century, Gustav Holst's A Somerset
Rhapsody consists of his interpretations of three folk tunes from the county in the
southwest of England: "The Sheep-Shearing Song," "High Germany," and "True Love's
Farewell." The piece is one of Holst’s early works, in which he weaves these songs into a
single continuous musical tapestry. The result is pastoral, expansive, and unmistakably
British. This brass arrangement highlights Holst’s lyricism, while adding rich sonorities that
bring new warmth to the folk-song settings.

Holst dedicated this piece, his first major critical success, to Cecil Sharp, a chronicler of
English folk music who collected the songs that Holst adapted. Holst intended the cycle to
tell a story of a young couple whose relationship is interrupted by war. A Somerset
Rhapsody premiered in London in April 1910, and received the following review from the
Daily Telegraph: "No more distinguished a piece has issued from a British pen for many a
day."

CHRISTOPHER KEMPF is the arranger of this piece, and we are tremendously indebted to
him. Chris is a postal worker, sportswriter, statistician and amazingly talented, amateur
musician. He is in his fourth year performing with the Bombyx Brass Collective, in which he
primarily plays euphonium. The Bombyx Brass Collective has previously performed his
arrangements of works by Edvard Grieg and Lili Boulanger. Chris also plays brass
instruments with Valley Winds, West Mass Brass, the Concord Street Brass Quintet and
sings as a tenor with Novi Cantori. He lives in Longmeadow.



Second Suitein F

Gustav Holst (1874-1934), arr. James Curnow after Frederick Fennell

Holst’s Second Suite in F, composed in 1911, is one of the classics of the wind band
repertoire. Built entirely from English folk tunes, it includes the well-known “Greensleeves”
in its third movement and closes with the lively “Fantasia on the Dargason,” which
ingeniously overlays two independent melodies. This brass transcription captures all the
vitality, humor, and contrapuntal sparkle that have made the suite beloved for more than a
century.

The Lion King

Elton John & Hans Zimmer, arr. Frank Bernaerts/Fernie

This medley brings the sweeping musical drama of The Lion King to the concert hall.
Featuring themes by Elton John and Hans Zimmer, the arrangement blends heartfelt
ballads with grand cinematic moments. Listeners will hear favorites such as “Circle of Life,”
“Hakuna Matata,” and “Can You Feel the Love Tonight,” all reimagined through the power
and color of a modern brass ensemble—a joyous conclusion to the program.

Concert Beneficiary

All proceeds support The Food Bank of Western Massachusetts, whose mission is to
provide healthy food to neighbors facing hunger and to lead advocacy efforts for a hunger-
free region. To contribute: www.bombyxbrass.org/donate


http://www.bombyxbrass.org/donate

